THE WORK OF ART AND THE SPECTATOR 


tators who literally attack works of art--all of which 
does not mean that ali Spectators who are not physical- 
ly or psychically prevented from regarding an autonomous- 
aesthetic phenomenon as an end unto itself are at all 
times interested in regarding all works of art as ends 
unto themselves certainly not many spectators who are 
capable of regarding works of art as ends unto them- 
selves are not at all interested in contemplating works 
of art at any time [What percentage of the population 

at any given time that is capable of regarding works of 
art as ends unto themselves is interested in so doing? 

Is that percentage greater or less at the moment than ; 
it has ever been? If it is greater what are the primary 
factors that have contributed to the increase in that 
percentage? If it is less what are the primary factors 
that have contributed to the decrease in that percentage? ] 
many spectators who are physically and psychically ca- 
pable of regarding works of art as ends unto themselves 
are not at all interested at any time in their lives 

in regarding works of art in some media as ends unto 
themselves--it is not at all uncommon for example for 

a balletomane only to be interested in regarding au- 
tonomous-aesthetic phenomena that are ballets as ends 
unto themselves and not to be at all interested in re- 
garding any other autonomous-aesthetic phenomena as 

ends unto themselves similarly it is not at all un- 
common for example for operaphiles not to be interested 
in regarding nonoperatic musical works of art as ends 
unto themselves. Most spectators as a matter of fact 
who are physically and psychically capable of regarding 
works of art as ends unto themselves are at a given 

time in their lives interested in regarding works of 

art as ends unto themselves only when those works of art 
are in one or two media. Spectators who are capable 

of regarding works of art as ends unto themselves who 

are interested in regarding works of art in many media 
as ends unto themselves are in fact rather uncommon-- 
which does not mean that a spectator's media preferences 
in the course of his life can not change certainly there 
are many spectators who are capable of regarding works 
of art as ends unto themselves who during one period 

of their lives were primarily interested only in works 
of art in one medium whereas during another period of 
their lives they were primary interested only in works 
of art in another medium [Why is it that works of art 

in one medium can at a given point in a given spectator's 
life be attract-ive for that spectator whereas during 
another point in that same spectator's life they are not?] 





